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EDITOR'S RRliFACfi 

Thk institution of a chair of Indian HEntOry and ArchtoOlGgy 
it the UmveraEty of Madras gives evidence of ttiC rising ifltureflt 
in these snhjects not only at the University bftt also among 
l tin cuEtus'cd puliiiu That this interest should be fiO directed as 
Lo mako it fruitful, fmv will Jimy. It if. with A view to stimulate 
intercut ill one (if tile subjects Comprised in the terip 
Arclipology, tint) direct that interest into fruitful fields of ivork 
thut tills liL-tJu liaiidlnok tltw boon raodlwd inks English and 
pcblinbed in tho prerant form. I mode the acquaintance of 
tins talented author of thu Frendi work the Archaotoffjj and 
Ic&niHTrcTT)h?j af .Smith Tndi& _fi>nliN K Md by P&ol-Gsuthtito of 
TTuTTkibs tht! AutHtif* Alttivc Gnim*t) t through a review of tlie 
Wfirk III the Journal of tht lluftal Axiittic Society by lfr.lt, 
Wflwelt. In ilia course isf it growing acrpiainlftnea hiH sugges¬ 
tion tJirkt it h mid book, Silcli ns tbe one here ottered to the public 
would be useful* simok mens n very good One, and I readily 
took upon myself the responsibility of bringing out this English 
version of hiN French work, which is rather of tEie nature of »0 
introduction to the subject of his larger work than an akvidf,- 
ment of it. Ill; lias since brought Out in English, Part f 0 f Jbs 
PdHavft Anti if ait its which gives ample evidence of what sys¬ 
tematic svork in subjects like this can achieve, This introduc¬ 
tion is intended to enable noth Mvstematie; work being uudflr. 
tilken Willi success by thofce to winotn a regular Mfirst of 
training is, imfiOtsibio. 

r i L he FreticEi tent of the author wait dune into Hugliuh for 
me by niyfricnd llr.lv. Arnri ta linn, M.A.. Header in Dravidian 
Philology, Uuivandty Of ^[adrua, to whom it gives me the 
greatest pleasure to acknowledge ioy obligations. The traiia- 
hition bud the benufit of Professor (i, Jouvenu-DnbrtuiTs 
own revision, and lias bis approval in the- form in which it 
appears. 

In case this should find welcome among those interested 
in tlECfto imrenmnorative, though far from niipleasmg, Studies, 
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I uh&LI be happy to go further forward md provide introductory 
manuals in other allied subject®,, such us Epigraphy. Numis¬ 
matics, ate., with the assistance of specialists in these varioun 
brandies. 1 take this occusiuU to acknowledge my deep debt 
□f obligation to Professor Jonveau-Dubreuil lor his disinterest¬ 
ed La Lout's far this littte hook, srid place the hook before tha 
■Learned public in. the hope that btilll he and Ins editor, will 
have the great satisfaction of an appreciative reception 
which is the highest reward which labourers in such held® 
have at all a right bo expect. It is hoped that Univeraity 
student* Will take kindly to Ihia subject, So tliat when they 
[Mss onto! the University into the various Wftlks of life, they 
may finl ill this, the Opening for an enjoyable hobby, each 
according to his or her Opportunities. 

* ftutriaAM 9 . KBIQHNA 3 WAMI AlYANGAE, 
MyLAPOAE, MaDRAS, 9, 
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CHAPTER 1 


GENERAL OBSERVATION 

Wjs propose to study hem the Architecture of that part of 
Mouthim India which erttends along the Go wail an Ac] Ooost 
from Ijn-ke Fiilicat to dapo Comorin. This lU'elutectnre 
srj di^t inguiahed very clearly front) that of the ncaghl>ouring 
countries, and as it concerns entirely and exclusively GEte 
country occupied by the TajniEe, that ia the people who speak 
Tamil, we shall give it the name J Dravidia-u Architecture' 
since the two words J Tamil ' and 1 DrflYidlftOl' IWO iny'oality 
one and (ho same word, having alagolutsly the saurt etymology - 
We Rliaii study, however, more especially a very limited part of 
the Tamil country which includes the three di&tdcta of 
Chiugk-piitj North Airot and South ArcOfc It is pOfiftibte to 
make a preeifi* study only lay closely limiting the field e£ that 
study. 

ItcligiouH edifices are eNtremely nomeroufi in the South nf 
India. They tre found everywhere, in big town*, in. villagea, 
in the forest ■ a tinoat mil these monuments are covered with 
inscriptions, and before writing tho history of their architec¬ 
ture, it is necessary to- translate Eheoa inscriptions and to study 
tb« form of the character, because one c&n often thus disinter 
tiro age, if not of the monument itself, at least of the inscription. 

The patient efforts of historians and epigraphitte have 
euceruded in establishing' some facts from amongst a imw 
of uncart aimies and contradictions. 

Specie! works: South Indian fuscyiption#, Up it/ rayihin- 
Indica, Indian Antiq Jitirg, Goi'ernmtni Orders o^ Annual 
lUports. on, Epigraphy (Southern Circle], CEicse contain innu¬ 
merable documents upon the subject. 

These htatftrieal works have served, Oil the one hand, to 
make the numbering of a groat part of the more important 
i norm moots possible": on the other- hand, to determine the ago 
of notne of thorn. 

The art itself lies been very much' neglected. And. yet if 
any of the monuments have been alWdarit|v described and 
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photographed, they are the pngodfia of Southern Indin The 
7T e * ° r ^i»*p Monopoly, MkIii^ farm of , 
f™ al ton, nnd tonmfe who go to India nover fail to vi^rit 
"“™ before gam* to mg Benares and the T&j\ There exist* 
l>E3!d.ea a great number of oumints of travels h\ which the 
pagodaa are dumbed, and illdstratad often hy very dutiful 
pictures, J 


The descriptions and the photographs are, it is true, verv 
Fctnom malumlfl for 11 ld study of that art; they at* doert 
™ nt * io MehlKHogiBta Who have not been in 

, country and who cojinot study the object* themselves ■ kit 
im dees not constitute a study; there is a diftoreucc between 
™ lna « Most of the withers who hive treat- 

fid Dntwidrou art do not ram to bay? suIEaeiitfy made that 
dratinotjon. a bool: on architecture should not resemble a 
oimst r guide. It la necessary not only to make one sec things 
bo to make one oompiefamd them, to o™1y* general ideas and 
to diKowr principle*. It is, therefore, nnceseary to compare tho 
menu monk everywhere, to give them a automatic ciaasificaiitm 
and to sot forth the laws according to which, they have teen 
constructed It is' a matter of great importance to describe tho 
anatomy and the palttontolpgy of tllfl edifices. 

We now propose not to MWinmenw. as it lias been done * 
tWrvnd tones, the partionkr tferadption of Mmo Mlflca* con- 
Mdcrcd laimdnaily. We tfuill try to mitfm the science £ >i 
innjiuuiejits, try an attempt to dirarer- general laws hv the 
cofiitMiratiy* study of the motifs of ornamentation. 

Works of art, indeed, are not made entirely at random 
fman inspiration; there are almost always discoverable snnui 
metliods, principles and invariable canonical rules. Whatever 
may be thn originality of a wort of art, it is rarely an isolated 
wock ; it ia connected with contemporary works ; it is explained 
>1 antonor works. The author belongs to a school, the wort 
beJojigs to a style, 


There]!? nobody who cannot distinguish the Graat ityla 
■| the Gothic. Farther, in the sune Ctoeek style, there 
toe Uoric, Ionian, and Corinthian; and in the Oothic 
b - *’ n]ie ri.iRtin S i.iiii,fies primary, secondary wad tertiary 


If wo consider from this point of view the architecture of 
the, fcoitlh of India, wo can prove that bine also eiist very 
definite Etylra. 16 is necessary than to distinguish them one 
from tine either and to determine exactly tho character of each 
of thorn. 

lint, best of all, let lls examine a very important fact which 
will conhsilentbly simplify tho ijucsllurt. Ey comparing the 
stylo of monuments with the paleographic inclioatiem given 
by the inscriptions engraved upon Hie mOrlUluvnES, WC liud 
thut every stylo Uirresponils to a eliruuokigicul epoch. 

Every edllico can pei'hups be diatMlcrizcii by its oma- 
uicotutiou - but tiler* exist others which have Llic same Orna- 
Luontnliuji J WO can then prove that ilicso other monuments 
dale from tho tame epoch, finally, if wo examine Hie edifices 
which h.Lve li different style, WC can prove that they are also of 
different epochs. Having then observed that monuments of 
one stylo urc of the KtlLLC Age, wo also cudib to the uODcliuflOQ 
reciprocally that lo every epoch there is, in the iJmvidian 
country, only a si ugl c sty I r. This is wJilic we alia 11 characterize 
as Ihu c Principle of tllO Synchronism of lJrci vidian Sty its." 

Titus then in otter u iuommieuts do not resemble ancient 
3 non n i liliUs ; they arc net of the same style- How are these 
changet produced ; at what epoch uflil for what reason have 
they stOpptxl constructing in a parttenluL' inalnicr, and why 
again have they constructed in a different manner? 

The first hypothesis which presents itself to the mind to 
explain lliesc modifications h foreign influne. 

Hut in investigating the origin of stylos, we have been lad 
to discover a [hut which iw wc.ro very far from exacting, which 
nothing could make us gutto, and which renders the study of 
Drnvidiau art extremely inlocestaug. 3 That is that there has 
never boon foreign influence. It is possible to hud out in the 
nneieut Dravidiun monuments the origin of all the ruatifi of 
ornamentation which chavacterixe the modern styles, and on 
the whole, Unviduti ars has changed of itself, Wo shall ex- 

l R.;rrnt. itMUKiheS !i jVC led 10 thfl UkUDQ flWIBhiftoB isi rennet ot 

ircSiitf ;run; u T*rU. (TY-rili: p. 25 uclo, mid the riant kfl-tfl J.CpaiuE ! t tr.s!klo3ii» 
AppvniUk A EwtfUw dfltWdroHi rg lCilnv.xnl Eicll, Mcwv B$IJ & SflBi 
Lr.uJce,).™^. K, 
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E*™» this i 3m by toying that it lias dunged by ‘the path of 
natural oroJution,' 

j\.U analogous fact 15 produced by the French architecture 
y ^ thc M»d3k Ages. We know that (he Jlrs,t idea was to explain 
it* by ths influence of barbarians, and wc have given to 
French architecture the UIUllc Gothic. We see it written Intel' 
on that the art updated in Domapsmn of the JkuxMmc 
(ranpwat^ or ralber t-lijii- tbc Ogival art had lieen ii a[jortod intu 
1 ranee on the return of tire flruoadei'a from the country of tbc 
jransalinans. ft is only by the systematic study of the history 
of religious edifices or bEio Middle Agc« that one arrive* at the 
COILCEuflion (hat tEiP Gothic art is purely FrcncFl, that it was 
liem, nut upon the bunks rtf thcBhine or upon the shore* of 
the Hedifcrnuuwi, but in the £ lie do France,' and that it is the 
■ lWtiLTw^nn Architecture' which, g rad □ ally by 'the path of 
natural ovoluiiun' Juts changed into Gothic. 

It is necessary, in reality, to di&tinguissh Ijctwccn all 
* Evolution 1 and a ' Revolution \ 

If, oil account of * conquest, an invaaioiu, a fashion, or 
ulFtor civuscr, the workmen of a coanhy change at. a certain 
v-fkIi, their method* of work and begirt to employ mvlifi of 
ornamentation entirely different, for a long time, bectnu* they 
idtjliatl Ely flwfi/f hchutglilg J.r tile style of another country 
or another age, there j* a rcvuhitinti in arch itocture. 

Tu order EFtnl there may l*> im evolution, ib is necessary 
limb tEm change of motifs of ornamentation sEicmld be made 
Ljrad uaEly and by (hu Very force nf things The workmen atv 
not iufi[hircd by foreign Matifi, but by the continual employment 
of their methods; they arc by Uuunsdvet led to modify their 
toehoiritic. 

TIluh, it in by the jiatEi uf natural evolution that the 
1 pauuUBMjnfl Architecture 1 hr 1 % been (raiisforinod into the 
Guthiu. It is Also by cvoluliun that the Gothic him beou 
! nmaformed gradually until it Irocuoic tho Ftiiinljoynut; but it 
ia nut la’ evolution, PsaLt Fiy jl soi't of rorobitwil, that, ]jqjn<- 
inspired by Greek and Homan archil act ura, the French work" 
men abandoned almost completely the. iwtifz which their 
urtecHtiore Jiad created and constructed the monuments which 
cEaraeterizu the rcituissiuacc. 
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Iti I'm ,hoc this DYolulion was very rapid. In the South 
of India, on account o£ the traditional conservatism of the 
Hindu!; this evolution i«rt vary slow, and it ig during fourteen 
centuries that the architectural iraiMsfonnatioiw wsw produced. 

1 The Dravidum art presents to us a very interesting and 
very rare picture of an architecture which remained isolated 
for nacre than tliirtcflli centurion which borrowed nothing from 
foreign arts, Imt which varied wthnut]]y by the path of 
natural evolution,, in such ;i way that one could follow Its 
modifications from one century to another. : 

Oil the whole, in (he fikrath of India, every Qpoch hag been 
marked Ly a definite style, which is explained by the HtyJc oi- 
I he preceding epoch and which Rervca to explain the sty]* of. 
thy following cpoeEi ;. mid the morphology of the Dm vidian 
monument teaches u& that the forms of architecture hive been 
tramformcd slowly, Just ns the prclaistertc intlimpoJogy shows 
in-. that the human skull hns passed through all the intermediary 
stages Ijeiweea the apc-ltke form and the actual human lerm. 
Them is the name difference between the style of the Hatha# 
Of the 4 Heveu-Pngodiis ' (Mamalkpuraiu) and the style of tho 
temple at TiitippipuliyEi r fCuddnlora, New Town), as between 
ihu skull of a man of :thu men of Cromagnon and the sky]] of 
it modem man. 

The existence of a very definite ai'chitectura] Style in thn 
Tamil country and the evolution of tiro style eould ]m explained 
easily, 

From ancient times up to our days, the pagodas havo Evkh 
mstmeted by workmen who formed an organized corporat¬ 
ion. 

Tlse mastci-iuariiinH constructed always according to Lhe 
methods oi their time with the }>wti/s which their ancestors 
had transmitted to them. On account of the very special 
geographical position of Southern India, the woikinon pf the 
Tamil country were not always in direct qOmmomefttlOn 1 with 

1 fii-Tfl Eire ^ Sis Hid iwuji.; ilL eIbhEhh Tamil, tbit icwitkft. From 

Higiluaa. id.i- curi freaa‘Harffti, blicfcimUli* from AnniL pmv»j asJtirpcis- 
tin iratTi tMjvmLjJ in (in- rcil-HtrUGIiGn oi Hjvar3p*lUaira >,< t|,t 

iDDUta (.t SIl-^ Ka.Lii (jiliJC XIX : Jl. lfl-HOf. tJuirasM »I|uUat 

au-.UllHi cJ s-'uporiiiuyi midDliH m.i-iEur irsf^mcn 4,1,* wL*rc- tlni 
(r'^cjtuu.T, MiLrj, U«LkmIlh, tiic MifLilj, j.mv]la^, (KHutuni’-b iron Wmtwltei* 
fl« r Ik* pidtnra mtilanut Ko,,!j *uJ Ifat L’sintc™ ne ViL**, (KSn-Vnij .—$,£. 


[■he workmen oi other coonfcies, and had uevci' any occasion to 
be by foreign styles. 

During several generations of workmen the manner yf 
work of the RCLitpfccn' remained almost invariable. Uutyctin 
the course of ccntm-ies the sculptural r unde rings were traus* 
foinitd insensibly. 

"\Vd JiJlafl Hot guttSTOLit to (li«ehvur the tituscs* ot these 
modi! ion Lions. This [ihciiouuejitii] ja uni [mrticula v to archltcct- 
!iny; it is gcaunral. The form of characters of the alplusbet 
which wci'D used i;j writing Tamil have been transformed in 
the course of centuries. Tlie language hus been t L ana formed 
nlw, in tbq aitino imumer as usages and tunmuirH !ijto been 
gradually transformed, Itcligion ilself has aI ho lmon nielli tied, 
aixl in nmr clays the fitoa and 4 o^uiui am not absolutely the 
Mime as Hum: during 11 1 e UJioeh of the PhIIh^n ; it is often very 
easy lo di stingl! id 1 u modem imago from another mure 
ancient. 

It is not then only by tin.- architectural stylo [hot one ro- 
cimP ilous the age of aJinouiLuetitf hut alsohy ieQncgvafihy \ (bat, 
is 1 o my the Si inly f if the iiJ];LgL"i wli iefi adorn the ton iplc ; hut 
il- l- liljirt'L: all by the form of t Etu cljri racier* of the iibj]label of 
tiie icUievLy! tenlV which are often engraved on Hits nwntmiont 
that Ihi - distirtelion call !«.■ inude with isifoty ir not with uijsu- 
]ut,‘ rertninty. We *hiil], hftWdYer, coniine carwlvcs here to 
the study 1 of nreblEoetuirftl forms ilecuailing to tflC h'IKjcIis and in 
e?iticuutiilg Hie age of ihe monument we aliall rely U[»on the 
lliLi L'liLietioi l lumtelU'rl by epigraphy and pH kBOgraphy. 

We shall chouse tl Lem in the very l esliietcd part of the, 
Tamil cmmlry which we ham «?lect«l (districts of Chinglcput, 
Xt rili Arwtj tioLith A root) a certain nnmlxir of monuments ±]ie 
agu of which ban l>een well determined with the aid of iustrip- 
tioiw which are engraved m them, so as to have at least one 
specimen of architecture of ciLCh epoch. 

While comparing the monuments (one monument with 
another] wv shall lie' able to verify the exactness of the princa- 
f-l- which we have enunciated. 

Resides acquainting ourselves lima with the diflferent ■ 
IiI'U'l n of itrctiilednraL evolution with tin} aid yf a verv icsbriel- 
Ltl ntmiUT rtf iJiuliumelils We i.hu]L Uw the eittbuils which we 
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fihflrll have brandy esfaE)lishrd in order in fix the Ante of nil Ihe 
others by their external aspect alone. 

The arehrcolojgist who knows these eomcnis can a)3fi find 
ont the ago of cAificen hi the same manner hr the geologist dislin-. 
gniFil lcs the age of Rwhmentjury strata. He can know that snoli 
an oAificc dates from tho seventeenth century, depending only 
ujjri]] Lhe MVitijs of ornamentation, It will be sufficient lot him 
to observe the form of If/This or oF the fiwWjtiw just as tho 
genii sj’ist, guided by the fcn'in ut the fossils, jvffiliua that snob a 
rack Eh primary hocaflpe it contains tiilobitefi, that such a layer 
h soonndary or tertiary according as it cOtitohw ammonites or 
ceritlicfl. 

In this little work, in which wu attempt to show the cvolm . 
linn of Dravtdiail architecturcj we shall study only the jmtffx 
of ornamentation, that is to uny, that svEhi*h is date to the cEiira*l 
of the sculptor, anA we shall [iiv; on in silence all that which 
in related to tho art of the engineer, 

Such neglect will Em iiiconapreliendblc in the study of the 
solution of Gothic architecture. 

The object of French architect? of the Middle Ages was to 
cnwislnict vault* with materials of small size, and tlie history 
Of Gothic architecture is the Elistory of the investigation of the 
proper AiApwiLliOft of tlweo materials, that is the solntlon of a 
t[ELi’Hi ion of mechanics. 

The plan of rah ficus, Ilia eunvergCfluC Of joints, tlic 
tlmusl of vaults wore in the Gothic art priniotAiaE eonmAer- 
afiems. 

This i h not E he case in the Dravidian art-. T lie Hindus of 
HooDiera India had never any necessity for solving such ques¬ 
tions, The great sown nas such as those nf Tanjore, the great 
like those of 'ITichmnpcAy ami Madura. arc only 
heaping np of sloue In which the art of tile engineer is almost 
nothing. 

Nature permits the Hindu architect to construct immense 
halls or manlapamx by placing large slabs of granite Utjon 
monolithic pillars. The method* of construction aw, UaertFnre, 
very elnmcntary ; the details of the sculpture are very interest¬ 
ing, and the history of the architecture of Sontlicm Iudia 
reduces itself to tli* history of emanicnlutk*. 


This -study -will lie entirely independent of Aesthetic eon- 
rideratirnn. It is incontestable that there are in the DmvJdin,]! 
fuft very bcautiFnl tlimfifi, but the appreciation or beauty is often 
A- tpldttiian of taste, and wo do uo l protend to make any criticism 
of avt, Wc think that architecture can be interesting whatever 
lie the opinion which one has of the aesthetic sense of thu 
Hindus. By systematic observation of the rules According to 
which the edifices have been constructed and hy the employ- 
i runt of technical temis, wo fchfcll attempt to treat the subject 
ill a purely Scientific fashion, 


CHAP I f:k IE 


CONTEMFOItAJUY AIK ITITRCTl!I tK 

are btiEI etHlfttrllctcd ill niLr own diVV*, and ilULlflllgh 
the modern workmen have lief-Ore them jEumptftm lmOniim cult*, 
(hey nw not iiuipired by tile foreign umlif *; tlicy bnild always 
following the aroliitcctn ra 1 tradition which they Imvt receive 
frrnn their ancestors. 

Neither (Iocs one SCC irt (he pagodas constructed in recent 
limira. the trianijuIar pediment the Qreeka, or the vaulted 
arcii of the- ItomanB, or the pointed arches of France. It will 
bo illogical, infant, to hnild in Southern India according to 
mol! huds created on unotlicc mil and ill a different cliniato, 
Why comitruct vaults with conv^^mt joints when one can 
cn inlay hugo .dabs of granite; why construct painted roofs in ?i 
sunny country V The pagodas with hii-tdi- immense circuits 
which contain poods and ptll&Kid-halja nra perfectly adapted to 
the Hittdtl civilisation, ami it wit] lie difficult to replace them 
Sw the crtshwH intended for otlrer uhilisfttwDK, 

Just as animal upecies are subject to the law oi 1 Adapt- 1 
al ion to the surrounding*', architcctim! Rpede-H adapt thona- - t 
Helves to nuitcriali, to societies and 10 elianate*. 

Till Order to study contGut|!HJrAry utfliihlchac, wn iUnfit 
repair to temples ill Construction ami spenfc to the workmen 
thdnMlvts, whila thny work in their htontiyard. 

We have find liofflre uh tliu plans which they use, we have 
ltf-en aide irt sketch ntld photograph the stones at the moment 
when the chiael shape* them in the form of capitals or of corbels. 
Finally we have n^ked the sculptors, and they have given ns 
written in Tamil, and Orally, the names nf every motif, nf every 
moulding, That is the technical infnvj nation which we shall 
try to- recapitulate here. 

This iftfonnatiem we Jiavn-ohtained ttlOslly while' interrog¬ 
ating 1 hr workmen wild conLatrtfeted the {rrijjoda of Tinapfi- 
puliynr cCnddalore, New Town). 

S 


no 


1. Tnrc T^n Avjrn A73 Order 

Ouo rails ordur, a frorijimrtaJ division of architecture con¬ 
sidered only with respect to doeomtiom 3 ji other wonlij when 
fi»fi tXNtfjjtkrt monuments,. which belong to the stunt order, unit 
I’P 1 ™ tlmt they prisont Ihn same superposition of btocment, 
of pillar, of entablature, adorned in t3ie smuckLlld of moulding. 

la (iifLiek art, titers eNisb three principal orders, tn-lh'd 
Unric, Ionium n.nd Conn! liian which sire well kwwti. 

In ih'iitidiim art, tltere exists only oiw Older, which wo 
fJmtl call the c Dravidicni ruder. 1 

l |1 i^nrt 17 (A) shaw* LFld name of every moulding, 

/ It is lUffittrtry. JlGwemr, fo lldd some explanation*. 

^ 1' The pedestal ttp/tp l(kirt (a.i refi-ii) ia sometimes more 

* rample, sometimes uich'e nmfe tn wntwl thfia the type which we 

fclVfc Itt'ICE. 

1,1 Ihn l*ftFw iidrffffjjiHw {j» L the moulding 

, v called pmlwntn (rj, - j- ,j wftich is a sort of dmdHf reprexeiitod 
hy ihe petit lit of r, lotus. It is not Lttili Spell Sable, Itccmv 1 in 
Cerium fiarf-, of mUlic^, il is Mlntetimcfl *u pphttKwl. 

Iho moulding culled kmwt<Unn is Ileiv a hhmi 

® ffnpr l.cliainftjml string-coturo (fillet) ] hut is Rnmeiinuifi a 

tort. 


1'he moulding culled tujrppa HtjtftJ {#*ruiLt+m*it) h a listol. 

Very Often k LS replaced by It kahwlam {*<&)!.?*.) 

surnEiinnlod by a Jflfajtf Tho two mouldings art* 

identical to Ihrittn which ivt shall dcicril)0 further on, while 
Hating inf the entahteni’-Ht pra&tara-in ip avj ffiij. 

,l - MlO jjilsL'der xUwibbitin ia Bomelmtes fcqnaio 

ill ^ch.-moii, and at other times octagonal. Often one m?(th a 
lilllE oniacttHLt called Hdffttlandharn (ird^vii). 

l'‘igULc 1 represents t l»e capital upon a very targe scnle, 
h' giiv to Mis kind of capiinl tlw n-ainr of c huLbfWis 1 capital 
oa Recount Of its bulljou* tnruu 
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Ihc palagi iJurA'CSlKUMls to abiGKS. 

iwrlud by the |)CteLla of il, lotus Galled i&tl 

Si*prf«ai (iau. liHittU*ULh 

■s'^' - ^y A fu,>r JUUIJkl- 

^=5C S2pj> iJal. 

^■;- T -^ A', X !-IL^ilU, 

t titi iSiSLi. Ti"ic*j, 


tJii k.:, L:-.Li_i. 


u;*; if i ei>din«b*mins. 


1. JSultKHiB bk^iUxL 

^ nqirgjieoliwitll num- U’k'bjuftllddt&j]a the eurhiit 
In lFlc fonu of u. fbjrtVf whEish iUirjttHjtintg tlio edjjtial nad 
itj uli h, cjvKcd pittpubutligai (^< 

■1- LJlO eiliublaJLlLitli COUsist* ul frill' MUUubd|> titiiraiH 

l* 1 11 xV J*t J, £f£duJitttfi (i?J#/*■!> lL) j IcitbuiiriiK- (4 J’ljv/u.), yLld l/fi-fam 

Iho lavuiioi’ kub-jtfifrti alwitva ufiumgu tul 

kiiiit the hfcfti {^®) > 


tUkflUdilJ, 


-#lf fan^khi). 


LfninuiJkif. 


■"ispju fluir^sps, IrtisblMiLiOdipHi, 

1 -"Jn - % UtV GoiLi J. 

1 111 Ol LbCK on live Hi toll*! forma tbc fallowing n'uiuba of LtniiliE 
v.oiiL,! be uttfill. i'or cvnntk# JLcAlOje strfu h llni nUU its (WPEnlMdElu*, 

11 ,, 1 - :i MivinllwnJ bgt UOt in iyaoikhi pf tnTbknma cmioouipii Mich is an’- 
■huyirl'j^ mijf * C biR V hmtatc ic^lsU, K<u. (lie r^l *HiH i^ll ftut 
uiMlnln Ibu blylftio jl> jinopkT ji|stfo h but nll.cr mu Id Lrufr.. u iL iv.llk UL* inwi 
uiH.rH wnJca lb« icaJ •coupotWUr WulJ rdz^ai^, 

IvHVAutEdiLjljr Ml ilmg* Ml as tttlLifch car*, tu n all 

1 LSI. utij. a* it is 4-1 111, all iDipi.jk3.iil, n*Jp kil ijiiiisi-_-n: kUr tkuifi'Ut iii art. ! tf/tJT.* 
ArtkUatm$ qturfrf ib^c, ip,. 21 a .k,ud y r K. 


Figured rQLJtescnts, two h A'/m Giie unlfi inflated ,, the otheir 

(Aj simple, The oaulrul part h willed $a>tdfi&rpa>n&hfiani 
because there w often in that plaeu the head of u 
Jflitdftotrcrt. The (xntnl JMirE is surrounded wi(h foliage 
called Ae./i (S*ja^). The upper poji i* udorncd with the head 
of s ticu xi)nfui-nt\ikiMttt (J i. j.), 







Tha oionlditiy coiled ij&liiiit (vitte Fig ii tio colled bo- 
cu use It is decorated with lias* with the tntiik of am cLcfdiaiit 
CiLlk'il yftli. {uasf;}_ 

The attic m fanned of diifonMit kind* of little 
pAvitieiH. Tltu fonu o( the pavilion* <1 ifl'QEK nccexdiiig to the! v 
[joniticn U[jun Llin wjiriua. TJiow which ure ill the angle* of the 
cdirioL' {!■ Itj, 4) mo ciUJed karnufell-ltt (t wh j they have :.i 

ntoF ofutii'c Of'OLiuUliLtrfceetion mid uruMinrountled by ft singlo 
I'Trt’jf, iff npt (<t#Fd). TIkhc iaiifti inre |jl;.K-vd in the luiddk- 
-u'o tullwi wiltfi (r-SSoJ. They have m eh mooted jool and 
liJL\it; lJutic xtHpix, 1 Jctivmifi tiie kttr^ffknjft alld I ho iilu 

J i hi I I'Ll I ^oatL' IcLttils (]f litth' Window^ ml lull ptlNjtt F(tl/l (iJ^rfli) r 


«[tasrjtj& a^acfLo jnfeo 

JiilL'pjLklidio IlLiijarj m. ^Alui, 

iTg" t W*-OSw* d»e Ki»]»sk4jjiL il liviitt* iblfcl oi Lbi |1wi]*fta4 ; 

lifllt il u only*! Hi) mild jkT lbe illii, 












j gives itn idea hjC (Fie disposition mil the fgi'ui of 

tJlt) pavilion of n tuodflia tenuplo. 

In franc of the pavilions mo phioed frecjuuntly KlattLtis or 
Euked eartljj representing iwreojiageft, who sums xuoHtty ^ods. 

OOrteetna^J tEie relative dij ueiuraw of thu different puts 
of llio edifice, it k at importance to note thnt, if one talma them 
aseoiubmed, llae bright of Ilia fH&fAdrjjjjAiui Jfrr r j j^.j 

ihu part till I Led ifuttJjhtJfJ, (wj.Lut) amfluats to J, and thw 
imi’t called fimtttruun (urJj+gii) to a height <sjiml to 1 {auk 

Pitf. 11- 

If- Oku A JfliXlAf [y.S ti¥ W.U.r.n 
Unmdiuit luOruilitL-llta :u'u not yUlCnilly junuleof window^. 

The wills tivniot, lijw^vyr, remain IwLra, One omutova im> 
kinds of nmitmehlr^ 



r^nE; 


t*r i The ilieho, 

/jn njitrun i ( i* 

*fu) is intended to 
H^uitiniri amit^s of ctivi- 
ji iiii■> sr-nI^L cli'cmI in lllyll 
n-Eitf. XovLTtbdii*, they 
niton remain etnjdy. 


L'l[j. C. tr&nj.l]l .IlljllJlIJ 


Figure G thaws the ornamentation ot tho frame OiF a niche. 
On either side of the niche are yilnstrrs and aim™ it ^ little 
IKiviliun, which, on the name indicates, on^ht tn l>c a pvnyamm, 
hilt which in often [aa in Fig, <G) u Midi. 

The niches arlrangenemlly the imrt* rtf wnlJs which [imjeot 
in Han front, 

r l he ijrixta or I he edifice: which lire fntiEul iii (he ItfLckgromiVl 
l in ri'inrat) Aru a ft l wised Ijv I In: t.n m Um^injara m . 

(At TIlO kiittibkaiHttijtiram is n jiiLftSter the 

1'ijh - of which [nicdy dpcovative (Fi^. 7i. 



^Ln-'^irLii 
PifS- 7 - 'imi'ihliUji&njiJi.Mn, 


Ak ita itftnw mdic.ile*, I lie (libtft h thmuilfnwA hv two 
IRUl " lnwV] -|>«rtiiM.t ntw talk* an( j 

the U|'|J* r [Hrf n tittle paviliun I fVfnjitFti *h1, 


Thh Edifices 

PijLire is: Eh? jj]nn nf a temple rtf fii>a in its taacutin! 
disposiLtimis, 
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Pi|f. Plan □( t tgrnpJa er £Uk 

(I) Vitnlui irt tlia eanlTt- at whlth ji Euuid tls *±ne(n*,ry 

<■ ^n: 'jha.^r'btiii :**■-■ Ijjjsoil in the mill la of whUib h teuad to* Linens 

(**■*) 

[£( MifltfUi {jiw._ui} (SJ Nuigl (**#> 

l.+.l 1 {>ai.*Fiiii) (BJ B*|jpi;*ui 

(III Jt (Hipyj*ui {TirLnii) (?) K*l vAn a-jDKn l»v>» u (lAut k-w :_ui) 

(4) liMtBQ &r l/'J-'C 

L?| 1»Rrtc1 ill rjr or I'inr.i fy-r&i) (Tic iinctuirp ni 1'+n*ti au^hi. » Im 
ptmd m inoul, af tlm OeptsitM al (i* Boatlil 
[10] SiBdlLLicJf Cl bub rkTii ins*f {w'.>Sxa :■} 

(ill KiQdfluyai ElllajaT (MutJ) 
f3 StJ tank; ib|4n, £->) 

|]aj frif¥ 5 Mi 5 ;liug «il: Ii-Uidi|. 

<f*] imitl rtnpijfkTti 
[l&J Tfir £G/i) 


flfl) L*dd*: ■wi.tli iHH* tA HOIIdE aar 


Tho building Which constitute the pagoda Ko^ilot Koyil, 
(OaffiSfc) are generally grouped without much order. 

NerextLiolosa the pagoda ought to he oriented, that is to 
say, the gate of the sanctuary and in general nil the gates 
which Lend to the sanctuary ought to he tamed to the east, in 
auch a manner that it often happens that the spin, in rising on 
certain days in the year, throws its light ou the Lingcnt* 
which ia in the sanctuary. 

At the entrnnM to the temple rue found ooe or more cars 
tin TamiL f tir ff*i} ’which serve to carry the gods in the pieces- 
hi one On festival days. 

The tower part of the car i a made of n apecial kind of wood 
of a tree of tire family Bnsesa, oaUedim l I 1 amiLit L itr J ppaj (£tori>eauJ 

The monumeiatal entrances of the tempi 0 * aro called 

gispitr&mi (J*f , 

The principal ia the one on the caHt; there ought to he a 
y ■pirmjw also on the south ; these en the north and the west 
are optional. 

Figure 9 gives wry simple Mtamples of g/ipuram. 



G*nmnl> 
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The door ear vSSal or £.*&**) ia ordinarily 

twice as high ui it ia wide, The height is often conaiderable. 
The two shuttere (flaps o? % floor) ure mads of wood and have 
partitiona. 

The number of stages ml(bi (Sfe) is alwave odd. Starting 
from tine .itftgeH, a grcpitraw tan E™ considered at being of the 
first greatness. 

The stages arc ornamented with li ttle jiavitioiift (Jaffl*) +**» 
and iOTnrttll^ 

The Mini in the middle is prominent, inucli bigger than 
tbe others, and pierced with a window (the only ons in the 
front). Before (ho pavilions, some statues of hated earth repre- 
■Sent tJio dmniiioa of worship which hgtong tn the pagodn- 

Among the statue®, there aro those which are obligatory : 
they are d^arap^laf door-keep ere), on either «do 

of the window. They are tamed towards the window, to which 
they point. The one which is turned to the right aide places 
the left foot upon a club placed on tho right, and inverBsly. 

It is to be remarked that the number and the disposition 
of the potions &r0 the Bame at every iloQr (stage), only the 
dimensions vary. 

When the p^pMrttJTK are n ew, they are painted comp lately 
and the statues, which adorn them, aro painted in richer colours. 

Tho surrounding watte, li-jC'rtc (j/wjtft'l) of which thajppwa«* 
form the entrance are rectangular, snimcuiited with figures 
representing the hnl] (Iffljtdi). It ia a statue of Garuda when 
the templo is dedicated to "Viahau. 



t 


7-i-rLyF-t uAJL.i Jicji ? ■ i 

ij-6[: Jr*m Enhu'^ia DL^jiitiiJiVbiin Hindi Ilngim 
J?jg. lfr. Insignia in ■ t*J£ijla with B[?l a* UuA ia * ilifc-j 

Within llic walls) of tauiylee are toaftd‘sacred tanka ftsifam 
(<S^ld) Mid man{apUms (if.4art.ucij, nesting plftoea whetfi ihfi 
god« are avory year carried on festival dft)'s [Fig. 11). 


Zx, Scvri.i 

KofJcjn^i 


5Jt^*p*ai 



hTwwri 


t £. 11. .UaiiltpUBiL—C'L-i.' will Lvi-Sfl L&b ttornioo 4rLLl] l-jutin tfifTH 
wlllolr Mill the otpifl J£g$nnfil r 
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Tina liuintapami are not forilisbcd wish walls ; the roofing 
in formed of large slabs of granite supported by monolithic 
pillars. 

The base ol the edifice in an ndt^fd-Najja identical with 
that which wo Huto described formerly. One gets ho the 
upper part of that base by a ladder,, the balustrade of which is 
sculptured us indicated in figure 12. 



«S 

Spntl-yali 

j'jJJ. J 2 . tL-ftji i.Lfi to *i4tD|i?iic. 


The kind of pillar used principally in the ttumlflpafm is 
tho pillar with a cubical capital called f£w (£«}. 

Figaro Id which rcprEsscmta a little man (opunt at Tintpft- 
puhytTr sjiown the riaw of that kind of pilJiu. One will find 
the picture of a tun with (he technical tonus explained in 
Figure 14. 











J-’ig. lit. \r^ju^ni TlnuiJcmtEyqi', 













j ■ * , v > 

Liil-S h*ni 


fig. I*l Tran (pfll« fcilb aeJnm cp^u! c-upmlj. 

Tlie pillar ifi always raised byt^b w,k tafoQpBdam* It in 
formed of times cubical parts called tadwr&Ri [*&#*) and of 
two prssmatic pads with facet* called pat.tai 

Olio tees often upon ilia *£» r m upon the pillar with the 
cubical capita], the little ornament called ( t nfyab<Mdh<m; 

because ite form recalls that of the hood of a cobra 

{nSgOr), 

r rhe pillar with ihc hnlbooa capital (Fif. '2). ia rarely 
oeed alone bo support the vaultE of mantaptons ; but a very 
frequent sod even ahnout general case i a that of the aegoda- 



aa 

lion of piES&r wish & bnLhfms capital, and that with a cubical 
capital in oaa and £hs cam& fltonu callBd (on*t»f|i&feaJ 

airiv}. 

figure 15 ig the rcpi-odnciion of a design representing an 
n%U!f (Ji.H’f! l supporting a viudt. 
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This design, sc the autographic flddi'CBe on one side indEc^ 
flt«6, has been made by the architect of the temple of Tirupl^ 
piiliyur, M. S. Svflmin&tha Attri, Fttllatnan J£™J, 
TirapapnliyCr. 

Very often tins pillar with the bulbous capital of the 0^1- 
iwjtt'VAtfj is replaced by a rearing animal* a horse or a tEon 
(tunAa) or a Non with the tmuk of an elephant {i/dfi). 

The Rttnctnary igarbfjapt-Ji&vtr) occupies the middle of a 
temple RrnrnOnnted by a tower ftjptly called nfadtoa (^wit). 



mSihVBTlli 

7 lg- IS. VilDtlB*- 


The dignity is always placed in the middle of the gtw- 
bfaigrhuai upon a pedestal railed which 

serves to receiYO the liquid matter with which the god is 
bathed, and to throw ib out of the sanctum by means of a 
channel called p'miiMfcAam „ 

The garbhagrkum is often tailed mOlaHhdmijfi. 

Let tie add finally that the course Which surrounds the 
Sanctuary bears the name Of 1** 1 siL). 


CHAH'i EK I El 


PALLAVA ARCHITECTURE 

Ik the preceding chapter we have reviewed the principal ele* 
meat# which constitute modem architecture, and we have 
understood wlmt the technical terms used to designate them, 
am. 

It is with the Aid of this knowledge that we undertake in 
this chapter the study of P:iliAVA Architecture. 

Now, io Studying this Architecture we shall make two 
statements which Are of capital importance. 

1. The PulLuva monuments which are the most ancient 
known in the Tamil country can alone make us know the 
origin of Dra vidian Art; thus while examining the constitu¬ 
tion of the elements of FaliSvA- archit®ctnra r we ahull observe 
the very important fact that the worts in stone are the copy of 
works in wood ; And that the primitive type with which the 
architects are inspired are no other than that of the worker in 
wood, made into beams and planks, which was utilized in 
Southern India at the beginning of oat era, and which is repre¬ 
sented by the bos-rclicfs of the ttil/jd At Amarivati. 

The PallavA temple is derived from the primitive hut , 1 
and the Dravidian art is then of pnrety indigenous origin, 

2. If now we compare the P&llava jvrchi fcoot&rc with 
modem architecture, ono notices the fact, which is not less im¬ 
portant, that the differences are of little importancej that these 
differences are in the details of second Ary importance ; hut that 
the elements themselves remain the same \ that them is not 
any motif at the modem Art which One does not find, with but 
alight modification in the Palls va art. 

■ Tliii ii {Micily tbe KE.cluii4b brrhsd it fa to ail InditQ sTsbiteat- 

uro tj 1 !t. HitqIJ iVidj ChipVjT 17, Xtk^I mtii JlfzfjctJaJ ArcMltfiurt of 
Judin, Jet a SJtmjf Tv r«j«! uf icuin *]nnitiiU *1 *fiy »1* iba 1| Emi Of 
EplUlm irtbltMtllW [H* Ji. &S *r-i Jietf!- Tbs cf jTfipwFiI Egypt 

(pLotod llriwlj. S. K. 


































From that time, when in the next chapter, we ehftll have 
isbaWD that the modifications of details are produced progress¬ 
ively and Blowly in the course of canturioRj it will appear dear¬ 
ly that the Dravidian art, even cts wo hav& affkmed in Chapter 
I, is an art purely indigenous and that it has boon transforsned 
only by the path of natural evolution, 

Patlavn monumenta arc met with ail Over that part nf 
the Tnmi! country which wo have specially studied, winch 
includes the three diHtricta of ^Oclh Arcot, Chiuglcput and 
South Arcnt, and which formed that r Tondaimaudnlanl K of 
which the capital K ftnchlpn wm was that of the Pa I lavas. 

Figure IT (B) represents the Dra vidian PalllWa order. 

It is naocasBry to remark that at first nij^ht this order 
does not differ at all from the modem Order which, we have 
represented in Pi^. 17 (A)- 

The two Figures 1? {A) and IT {B) are, however, not identi¬ 
cal L becauae if tire ardor ia the hAiuO ill tliC two oases, the 
details of sculpture show differences. 

In the fust place then wo may remark the following fact 
to know the ftgn of a Drtvk'iiftn monument, it ia essential to 
atudy with very great attention die detail h of ornamentation, 
because the main linea are th« same. 

Let ufl now compare every one of the parts of the figures IT 
(A) and IT (B). 

The festal ia wanting jn very many of the 

Paltavd motniinente. It exists, however, in many of the others*, 
s.g. in the bate of the temple of Mcktsdvara at Kaiicltlpnram. 
(Plato XIX Of Pnliarfl Arckittciiirt by A. Rea.) 

Tho base (ad infill ton) is ftlmoat identical in the figorea IT 
(A) and 17 (B). 

We shall pasE on next to the pilaster 

The abaft of a column (kftf) 13 almost identical with the 
modern shaft. Tho Pal lava flliaft ia always without JzzfpJV- 
bfmdJiairi, an ornament which did not pei'hapa make its appear¬ 
ance till the twelfth century. 

Tho Pallava bulboua capital is identical with the modern 
bulbous capital with the Only difference that the moulding 
called idal ia provided wills indentations (notrhra). The 
notches of the idol, made their apprjvi'Kucft. only in the twelfth 
century, 
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Li many ai the Pnllnva mammaot* tho nbacue (poiajnt} 
is purely and simply suppressed. In our dayfl^ Oil the contrary, 
the palag&i exists always ill the bulbous capita]. 

The curbs] which is above the abacus difforfc entirely from 
the modem Wdi^at. 

The Pallava corbel it, very aimple: ita profile is generally 
curved and it represents certainly the extremity of a joib"t. 

In figure 16 ana will ECO the Simplest form of a Pallaya 
corbel at M&niall&pursTn- 

Very often, however, the curbs! presents horizontal mould¬ 
ings ■(flgu.ire 19h The inotij is veiy probably borrowed irOiu the 
art of the carpenter. The Hum which follow seem to establish 
the feet: 



"*■ in.. PilljLVft cor be 3 g-teii leg rated Wadi □iDU.Ldi.Dgs in icirD-l-i. 


[Diet ion Liaire do I'arohiteettire frao^aisc du XI r fta XVI 4 
steelo, pac Violct-lc-Duc. . IV. p. 309—corbel] ‘. The 
'tradition of coverings in carpentry makes itself felt by the 











'presence &f corbels which are placed. under the tabtettes 
‘ (table*) of cornices op to the end of the twelfth century. 

1 The church &f Notrc-Dame-du-Port, at Clermont, that 
- of ftaint Etienne of Severs, poEeoHa cornices With corbels very 
r interesting to obe&i'vo, ... It is evidently the irritation of an 
1 end of ii worked joEh-t. The eyli ndorFi which accompany the 
' principal nerve arc do other than the shavings produced by 
' tire basal of the earpoator to rasuuvc the nerve from tbs 
J linlIlIId. 

L lt is sufficient to know how the workman cao r with the 
' cbiuol (JWaipne) scoop out the end of a joist £0 as to rsiierva 
H i* a apply, in order to know that the eluviums, obtained with 
c the work of the carijouter,, reproduce tiro cylinderE. The 
r workman wilt remove from the two tides of the jdsbj with bin 
1 RllttLp dlllcl, a aerie* of dsips t-u at not to split hit wood; then 
1 ho will out them at their base, if he wishes to remove the 
■ renfent completely. Seeing that the shavings form an Oma- 
1 went ij 3 io will have the idea at Grit of not cutting them at all, 
<and the joists wilt have thus been placed. Later on, this 
1 decoration produced by the method! of execution employed by 
1 the workman* will have been worked out in stone.' 
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Very often tfco 
corbel does not hwe » 
curved profile but 
presents simply the ap¬ 
pearance of the extre¬ 
mity of A foist which 
has been chamfered. 
(Tig. 20. No. I.) 

It \& necessary, 
however, to remark 
that the dwoltt form 
(No. m 2 of Fig. 2C5 was 
peculiar to the P&Uava 
epoch, while the other 
form {No. 1 of Tig. 1&0) 
would exiab two or 
three centuries after the 
faLEava epoch. 


The larmier {kattidim) s* ornamented, &b m our days with 
kafj.ii hut auflidffli&Ey different from the modern 

One should remember that the modern kilda i& character¬ 
ised by the head of a Sion fjim&i}, situated at the upper part 
and that from the mouth of the lion coma ont leaves. 

The Fallorra itlff « 1 is clumictcri zed by the fact that there ia 
no head of nUoit on the upper part hut that in that place there 
is an ornament of special form to which wo give the name of 
* the head of a shovel' on account of its likeness to a abovcl. 

The 'head of a above]' is a distinct cimreittcrLstic oF the 
kOiltt- of the Pal]a.vas. 

Figure SI represents two kinds of k&lus of the Palluva 



Fig- Sir Piihva Kflfa wBb*b*dt. 

t Tbo JfcSrfw -tai n;t rccniguonirt or i LobViKkL hm(. Tt i 1 rooi b j 1 to Ik 
brokao bban la Ibo p 1 i«H wfatn upright wt*< Ibi bprjKumJ U*n> 
Join. Wban ccwiviul fcliiti irt tho MftMnnl s’ iraOafl, (base in kot ever m 
lhf p 1 fe■:latpoE in t Mitt: light ino pnmiling id opening lor 1 z&M Of sir. 
Win'll iha Otaifth csv( place to other kir.iii si roiling tLii kdjucrl u. r 
nit>Mi:ty MMiaiutfl pm 8<X. 
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The form No- Figure 21 shown that although jtfio kv<fii 
is uo other thing than a little gable end f it is a now proof of 
the fact th&t the Pallava architecture is derived from the art 
of the carpenter- 

The Vfln« is so other than the extremity of a roof in the 
form of arauif, One meets with it frequently in the Buddhis¬ 
tic buildings and in particular those of the tope at Auaarfivati 
{fig.Mj, 

The PaUnva JcQfaio f the, kind No-1, Figure 21 i«j character¬ 
ized by the pretsemce of a little roof placed in the centre and 
forming a sort of a little shed. 

On the contrary the kind of fcBju No. 2 is distinguished by 
the head of a CJandfomja in its centra- The ks$u being iu fact 
a gable-cud conld servo as a skylight (a garret-window) and 
that is what jtiSlifisA the presence of a human head which 
appoare to Look through the window. 



Fig. SI. (He. S) 1‘iLliT* K.ri i'l wi;b the Siena ai QxadiiTvx. 

The G&ndhorva h»E the characteristic aspect of the Pallswr 
epoch- by its abundant hair and Its two big sar-rings. 

The part of the edifice called ft Si which serves as a pedestal 
Ed the pavilion and which LS indispensable in tile modern art 
does not often exist in the Fatlava art. The mffttuof >Iflinnll&- 
puratn do not always possess those. 



It eiUflta nayerkheJsHa in all the PillaTft monuments of 
Klnohlpumu, 



Vis U'J. Tt c- iL&:-rwi]f o? l S 3 iiieu mimuEpnjit bS Lbc li in.L Ags. 


Oqg will ee* by compatiDg Fi^nr* 17 (AJ and Figure 17 <B) 
Osat the Pitltava k&l drfleis from the tnodetu k&l with regard 
to the d-itiu] that in the PaLLiVi architecture the kd! haft two 
windows while there in only one in modern ftrokitectnrf, 

Figure £8. which repteaents two pavilions of Dhinnarija 
Hatha a t M&tflflllap-uram shows very well that in the beginning 
the pavilions wore cobles of little edifice* of wood. Due 
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.UgglUHSK: 


alnS'gBjlL^ 


FEf- 95, Piviliflui SJ tl« DtiTOIW+j»T*(li» it Him *ll±punai- 

Ths bops tsiiljpts} which decorate tire crown-poats of rOofa 
hftv-e very probably urn origin which iu explained by the con¬ 
struction in wood of the pavilions. The beams which support 
this vault being made of -wood, run the risk of costing cn account 
of the influence of rain water. The upper extreijritiea of the 
liearns are covered wish pota of bated earth which protect them. 
Thia is undoubtedly the origin of jfOjpfr. 1 

IS is necessary finally to speak of the pillar with a cubical 
capital which is found very often in Pallava caves. 

L Ht lai*Tt«( pi cm be mbd in aJ L :hc an^m in b*t*UEJ*py irtCtfi *b*Ji 
ni tit JccilILF nv ml'. hjk, j ii Ilia use nJ £onic:il icotij it is a li^dlc i n&J in 
tl« OUft Si IftHR ifcindj [lit* is « ltB« Oi IfatTIl, tt* :mnnbo- i irjing ^Llii lb^ 
number □! pwli.—{3. K-J 


will specially notice Bi&t there exists a balustrade formed from 
beama of wood orMftmg one another which io very characteristic 
fcf. Figures £3 and 24.). 






Fitf. Vi. ' Jlrjimn Hitlia ■ u t M (nj„|Ei r n rHll- 
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, * F'Jar of tho ld R A with more of 

dote.]] a. [ t differs from & modem tan rep roam ted in fieui* U in 
thE,£ wantial deiaiL that the Pallava ta$ has its edges bent in 
. n ™ (U6 It bag then two Cubic*] parts and not three 

&b an rjgurd 14. Th-a enbical parts ire oEDfimeaitad with- ilia 
flowera of the lotua almost analog to the flows* \rtmi 
^bifih adorn the inila of Buddhistic monnmcntg, 



Fig- 45. fSHit fcitli M Uirb&iL cr.pii.il c' tfca frUii* pdriod. 


Tho form of tlie pillar with Lho cuhicftl capital of the 
r&llsva epoch indicates clearly ita origin. It j E simply a 
stjiiare beam of which the sides lalVO been bent in the middle 
of its height, reminding n& thus of the appearance of the 1 tails" 
in wood of the Buddhistic iMjiffff, 

What we have said in this chapter in sufficient to show 
undoubtedly 

1- that the Pallava architecture docs nob dliffar essentially 
from modem architecture and that the diffidences are Only in 
details gf ornamentation. 
h 
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3. that the Pallava architecture is derived directly from 
the art of the carpenter and that the tempi™ of thoPaElavae are 
only the copy eq atone of the house built of wood. 

Krom the latter point wo shaft deduce the following 

inferences;— 

1- If there do Dot exist in Southern India monuments 
pnor to the seventh eeniury h it is because tho Uaupleej monast. 
cries, eto.j ought to hate been built in wood before that epoch. 

& From the very beginning Uxavidiim art is a purely 
mdigenona art. 

Id the following chapter we shall try to show that the 
differences which exist between PflHava art and modern art 
are the result of a very glow evolution atid that tho motift of 
ornamentation have- been transformed only because the work- 
men have attempted to perfect their mod&s of decoration, 1 

1 Fez more ncplo ja^orroftiiotij r^urdinjj FiJ[it& arabLbMtHU, ibh 
I* JMMiiiflaiiflrf Id COtilUit PWraua J-ttfiguifif* &T thb I its 5 lUiluir,, with 
rtirty-t^a bj PrtbtUiHJi Ckk, -a 1, Grant ItanalL & tract, 

Lkji:3om, I'SIU-—{fi- jf.J 




CHAPTER IV 

the; evolution of motifs 

We have said in the preceding chapters that there ate 
very faw essentia! dE:Tcroi 5 CCS between blm most ancient 
nnfl the most modem temples, The differences ate those of 
details only. It is essential then to fdudy carefully those of 
the details which have wlb^ insulin tlto course ei centuries* 
and to trace the history of the jwotr/s of ornamentation in 
Order to charOctarizo the different phases of the evolution of 
T>rs, vidian architecture. The motifs of Ornamentation ire not 
uil indeed equally evolved. In the amice space of time, certain 
parts of an cdsfico have changed very much, while, others, have 
notehauged in form. Thus then, in order to Ascartoin the 
ago of a monument with certain approximation j if is, necasBary 
to examine particularly the motifs, which hare evolved ju a 
very charaetoristic manner. It in the study o£ these tr&nsfot- 
matiuna which we shall enter on drat. 

In the second place it is essential to recall hero that wo 
are studying specially the monuments of the three districts of 
North Arcot* Chingloput and South Aroofc. The study of the 
evolution of Dravidian arohiteeturo will thaa be lees goners! 
perhaps* hut more precise. One understands indeed that the 
satao motifs of ornamentation could, at a paitionl ay epoch* net 
have absolutely tho same form in the north and in the south 
or the Tamil country. One can then formulate a Jaw while 
studying a very limited region. 

Finally,, we do not pretend to study all the temples of the 
region in order to compare the architecture of every part of the 
edifice with the inscriptions engraved thereon. However 
restricted may he the region which we shell study, to study 
absolutely all the temples of that region wall of neceaffity make 
very considerable work. 

Hero then is exactly the point in question. 

In tho course of numerous journeys which we have made 
in that port of the Tamil country which adjoins Pondicherry 
{districts of North Areotj Chinglcput and South Arco-t], we 
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Wieve we have noticed certain principles, certain general laws, 
which are always found to be verified, 

These principles we arc- going to expound hare, while 
proposing to consider than* as demimfltrat*d until they are 
proved to tha contrary, 

It i@ essential then to archAeologista and to epigraphisis ol 
the Tamil eottntey to verify tho accuracy of what we have 
advanced. 

Lot ua hope that the final verifications will only confirm 
wh&E we have affirmed. 

In Order to follow pretty closely the evolution or the 
architecture, it is necessary to group century by century the 
monuments, tiieage of which ia well known. 

We cannot do this ir: SEich n small work an the present 
one; yet we shall divide the history of the architecture into a 
small-acm her of periods, ft nypoire to us that this history 
could he divided into five epochs, almost equal in duration, 
each Lasting about 250 years* 

Thin division is purely arbitrary, since nvt has changed by 
insensible evolution nnd not in a, discontinuous maimer. 
Nevertheless this division into five periods appears Co us to he 
useful for the convenience of discussion. The five epochs are 
the following :— 

1. Poltava epoch (a.d. COO to 850}. 

2 . Early Chela epoch (Am. f)50 to 1100}, 

8, Later Obs]a epoch (A.tf. 1KW to 1850). 

4. Vijayanagar epoch a E r 13G0 to 1000). 

6, Ifadem epoch (a.d. 1GQ0 to the present time). 

The furmes of the first four epochs are those of the royal 
dynasties which ruled successively in the Tamil country. 
These ua-mee oE dynasties are found in mwt Of ths inscriptions 
engraved upon lUC temples and their choice for characterizing 
the styles is always indicated. 

As examples of the monuments of the different epochs let 
us consider 

1- for the Pallava epoch, the rat/ta& and c&vw of 
MSmfillapuram and the temples of Kail&saufltha and Vai- 
kuutbrv Perutnfi] at K&jicliTptiram ; 

2. for oariy Ghflla epoch, the temple which I discovered 
at Dad&pnram (South Arcot District, Tin^vanam Taluk}. 




l’in- ®5. K:.ii.:l!i i. ni Incidr- of (Lc tc-m pt# oT Sir a it TJSil.puri.rsi ■ r-^Tiy cbn: L 
lh.0 Ifl¥r(x pirL o' tbc pb nl ngfiph ibcpu the icucription at R*J»riJi wbjc'i, 
ia cngi*ral u [vn ctis imt Tic^lu oE Thn temple. 




The temple, which hcftra ah inscription of R&jar&ja [figure £6) 
preacnta two pucuiiaritio 

fo) not having htsil Jceatored in an oh ft way that from 
the base to the summit, ft prcscnta at] the diatiuet characteris¬ 
tics of a temple of the tenth century; (i) being well setdptared, 
it cm bo considered as a very liangnrrvble typo of the style 
of * Early Chain \ 

3. For the 1 Later Cha]a ' period, H the cast gopuram at 
Chidambaram which dates from the king Kflpperu iijmga 1 who 
wan a contemporary of the Chela. king Rfljas-Bjfi III [0.0. 
Itoport for I$13-4 h Part II f p. &2 and 0.0, Report for !$05-G, 
Pai-ft IT, paragraph 5.1 

4- Tire monumenta of the epoch of Vijayanagar are 
very nuiuerone, They are, for example, the gap sirens^ of the 
pagoda nf ViiJirvnnr [near Fondicberryb 

6. LaHtty for the contemporary period, we have already 
chOECm the tttuplfi of Tfrupftpuliyiit (CuddalOro Xew Tdwd) 
which is not yst completed- 

When there ia a development by the path of evolution, one 
finds often that every period lh characterized by the predomi* 
nance of certain types. 

In the preceding periods, certain forms oit only in the 
embryonic stage, then ail of a sod den they undergo considerable 
development; after some time they become atrophied, and end 
SOmetimuB by disappearing. 

It is this which one can observe in the evolution of she 
Dr Ovid illl art. Let ne consider, for example, the general form 
of buildings. 

Rock-cut temploa exist only in the PalUva period. 

In the early CliQ]a period, it in the sanctuary of the temple, 
which One calls the tnm&nfi-, that assioneR all of a sudden 
gigantic proportions, and it is this part of the edifice to which 
the architects give all their care. It is, the epoch of grand 
euttdwu of Tatljoro and of Gangaikon^apurnm which rise Up 
to 190 feet in height und which are magnificently ornamented. 
Iu the following epochs, the vimana got Atrophied, and was 
reduced to a pagoda, i: few metres in height. 

In the monuments prior to the Inter Chfl]a period,, one 
find& only the embryo of the y^pttraRW. The tomple of 
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liail&aanatha at Ksfichlpnrara has Only a miniature ffopuram. 
TJwhc of the temple cf T&njoro {Early Chain period) already a 
tittle mots elevated, but it iff Fit t!ilater ChG)a epoch that we 
find vety- grand and vary boautifu! pEptimwjfl of Chidambaram 
and Jamhulretfwam. 

At the epoch of Vijayanagar,, they constructed still immense 
gymrattu, bat it is c&ay to notice that this part of the edifice 
waa not the most cared For; it is not upon these that the 
sculptor concentrated his efforts. At the Vijayanagar epoch. 
One SeCS a form of construction appear, which the former 
epochs did not know; it is tha ntitulitp/im. th * resting place., 
where the godft are every year carried, which arrests the 
attention everywhere by its monolithic pillars, on which are 
sculptured hOrsea f rearing lions and the gods syerywhero, 
The talf/Jiiu manfapam of Hampa, of Conjoavaram, of 
Vellore, are characteristics of the art ot the perlod- 

The modern style is above all (especially) distinguished by 
its cOi'ridOrS. The most celebrated part of the temple of 
Madura is the f' ei d-uma-m p&pam, which is Only 4 vast corridor. 
But it is in the tompto of RamStfvuram, that tho predominance 
of corridors becomes manifest. 

On the whole we tan say that tho PhllavKV period is that of 
sculptural rocks. The Early Ch&la period that of grand 
tlmitutf, the Later Chdja period that of tho most beautifnl 
gnpuromt. Tho Vijayanagar period is that of 
The modem period that of corridora, 

Tho question of the history of the motifs of ornamentation 
Arise? in the following maimer. 

We have Said that there arc no essential differences 
between the Stylos of successive epochs of the history uf archi¬ 
tecture. 

When an observer finds himself in tho presence of a Dra- 
vidian monument, he will ha greatly embarrassed in determining 
approximately the age of a monument. In fact, in order to 
distinguish the degroo of antiquity of a Dravidiftn edifice it is 
necessary almost always to consider almost all the details of 
architecture. 

It is essentia! theD to determine certain rules necessary 
for, at least useful in,, theft appreciation. 


1, The Cobbed 

Of alt ths parts of the edifice, that part, tit form of which 
has varied in the most characteristic) fashion fa perhaps 1 the 
corbel 1 ’which Ir placed below the capita] of the pillars and of 
which WC have already apoltec. 

Figure 2 V shows the form of the corbel at diflerent epoebs- 
ft'ewjriholoss it is necessary to mate a number of oh^ervstiona 
on the subject. 




Fig. : i".. Co:'*l» cliimj'.ariili i «t Lb# t O’*! «;*i pwlodl 
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The corbel with a curved profile (1} Figure £7 wmetfmM 
simple, sOmCtimea omBJuenied with ' rollers " of which wo have 
spoken in the preceding chapter is exclusively Pallava. Never- 
thfckes 16 is not the only one employed escee frequently enough 
one finds the form (2) in the Faliava monuments. 

It in atilt eeaentlftl to say that this form is the moat 
generally used at the Fallara epoch. 

Fever, in any Fatlava monument, does one see the forme 
$), (4) and (C). 

For esample osver does one mh the in the 

ancient templea; wo aflirm likewise that il one had juat die- 
wrens* a j wh$&bvdigai which can he attributed in a certain 
manner w tho Pal Lava epoch, wo ahull abandon immediately 
ail Idea of evolution of the Dravidton art; thepiiiftpajj^^at ia 
oasentially an ornament of the recent epoch. 

1 he force fii) which is met with sometimes m the Pa Hava 
epoch is very general in the ■Early Chela 1 epoch j bat it dis¬ 
appeared completely In the other epochs. 

Tbs form (&) which appeared only at the end of the f Early 
Chela' Mid which is alorai gotmral at the 'Later Chita' 
epoch did not disappear Id the following epochs- It is met- 
with Still frequently at the epoch of Vijayanugar. But ft is 
not the form (bj alone which was in uhg in the 1 Later Choja ' 
epoch. In many of the monuments the COrbfll ;g fashioned in 
the form of faucinc* and littlo by little the form (5) beemnea 
transformed mto the form (4) which i& that of (the flowera) of 
lotus falling down (drooping). 

At the end of the 1 Later Chala " epoch, tha monuments 
present often a peculiarity j the corbels wliich have already 
been completed, and takaq the form (4), appear during the same 
tike the corbel* of tliO form (0). 

Tbs form (4) is distinguished from form ffr by the fact that, 
in tbs form 0), the flower of the Eotns is completely 

detached from the rest of the stone and is terminated by a sort 
of fiuial (pdJrtofKii), Let ue not think that tlte form (6) existed 
befote the aistccnth. century. 
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ThQ history of the F DraiidW corbel 1 (fitfarea 38 and 2&} 
ilJustratea vary well the meaning of the exprearioftj ovolution of 
the Driwidiim art, 

PhiEivk Surly nh&[» Iiitrt 4ho-]a Vljijfani^ar Jjtfdim 

Fl(. 33, 5vol«(a«£i fll the |^U| ( v [™ dI & r „ gHttm) 


rtf i- 3 wry«i^ 

l^idi MJrfLg*i 


,«r^ffur^ei 
■L'i:ti^ j tcdtgmi 


U wif- uQurjilai* 

iWhpabodttfAi 



PiLIm* 


Euly ibj-i|* 


Li Ur ?bol± 


j Vijiy»pi[*r 



Mod*m 


Fig. 3iK KlitftrJ tf Ui* tAdigti 


The ancient Tonne are derived from the art of the carpen¬ 
ter j the corbel ia no othoE than the extremity of l«ama out 
with the blows of tho hatchet, 

The modem forma of a™ erphm&d by the care 

which tho aeaJptor baa beatowed upon the ntnne to cmbriliah 
that jwrt of tho <sdiftoc h 

e 
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Bv what has preceded one sees that‘ the Dravidiun corbel' 
has often the eaifte form at differ flat epoche; that does not 
Eciffiee the" to indicate the age oi an edifice. 


% ' IoaIi AKB c !]S AflAB-AKDEAJdl 

"\Vo have eaid that the part of the capital which supports 
the abacus (jjniajai) ia called td&!. 

The idal has the form of the calyx of a flower of lotus. 
Thus in Pallata and Early Chata epochs, the petals of the 
flower Wore oat represented. On the contrary in the later 
Chaja f Vifiyaungar and Madura epochs, tha sKtramity cf the 
petals ware represented ia such a manner that below tha abacus 
it appears to havo a scries of indentations (figure 3€). The 
indentations go by the name of nutidl (qpSsw) in Tamil. 



a B 

PfS 30. rritboal STuaid Cipii.il with bhiuu 


We have already remarked that tha ornament called 
NOgabandham on account of its resemblance to the c hood of a 
cobra ' which adorns almost all the pillars of the modern epoch 
does not exist in the Poltava epoch. 

It made its appearance in the same epoch as the indent- 
miens of the ido£ i.o. to say at the end of the * Later ChB]a ' 
epoch. 

One can then say that every pillar on which one sees an idol 
Indented aod n&gabemdhtvn is poatoricr to the twelth century. 
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Figure SI shown the evolution of the pillar with bulbous 
capital where one can £M the history of tho three iypsa whiah 
wq have studied tit! now; the corbel, the itl&K and the 
u cMau [, 




J*M i.n. law +-P: USD ij]. 



FLj. Bl, E^luL-iKD Di Lhs piLJu wjlh kiilVsta Capita I 


5 r The ' Kflpt? r 

Wo have already said that the Pallava ku-lu wan oh&rae- 
terized by thu ‘ head of the shovel", At other epochs the Upper 
part of the k &.i ff ifi always adorned with the head of a lion 
fsisiFKi-JiMrfcfjaim)'. However, the hares which adom the 
Circular part of the k\kb.i differ ia appearance at every epoch, 
in aneh a manner that it is often easy to know the ago of au 
edifice hy the appearance of the ftidu itself. 





4 The Niohe (‘@£93^4 ’J 

The framing of niehee whuna the inaagea ate placed differ 
according to their epoch*!. ■ # i 

Figure Sfl (1 b) above shows the up[jer part of a, niche of one 
Of the mf.fi.L3f: of M diuaUa^LLram. 
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This kind of ornamentation i& pcrbapg genei'iUy used still 
in our dayg. It is distinguished from the othur two by thft 
presence of iaint. Wa are able even to lay down the following 
principla: Three doaa not exist any niche decorated with a idUt 
figure 33 (d) in the monuments prior to the eleventh century, 
This characteristic allows us to a ffirm that ft monument 
of which the niches are surmounted by a is posterior to 
the eleventh century. 


5. KOitRHAFAKJAHAV 

Wo ha'SQ already spoken of the Ornament jn studying 
modern architecture. 

Wo havo oapreaffiitEid it in Figure 7. 

The motif does not miat at all m &ho Fallava epoch- 
In order tq Mcartftin the origin ef the m&Hf it u n«OMMJ 
to es4mine attentively figure 56 which reprCBqijtft the temple of 
‘ Siva at Dadfipuram/ 



Tilt. B-l. KvTBhhtj^oJitut, ^ Chiflimbw*!!!, XHIth wcnury, BflhfiJ 
Idler CUd 


Om does not see a kuMhhwp'injaTtam hut ft kind of nicho 
which occupies its place, the gen Era] appearance of which lb 
K llUQst the Barae. 

Figm:e 34. Lfltor on (fi.gi.ir* 34) ttlO kiutibhapanjarawi 
appeftng, but of ft manner different torn tho modem (Orm, 


d. The Favilioh 


The appearance Of the piinviSian allows US less to charac¬ 
terize the age of edifices, Besides thiapart ii vary often re¬ 
stored, so that the upper pari of the monument [h not always 
of the tame style as its 2 ;hhc. We have nemu-thclcsa attempted 
to allow in figure 35 the appearance of pavilions, in three different 



fftlk™ L«t«r del* 


Fig. M. RenhtLaa of the pirtl Ion 


Wo hope that we have made it eteav, in tho small space 
we allowed ourselves, that Dravidian Architecture if of indi¬ 
genous origin and has advanced by a course of evolution; that 
the structural development is little if anything at nil, while tho 
development baa all along been one of ornamentation. The 
motifs that are essential to the yLady of this evolution haw 
been daacribed in this fast chapter. It is to be hoped that the 
detail a given are adst|g&te te illn&trat* out position, aud will 
evoke tho interest that the book ia intended to awaken. 

riumim 4T ttit i.rh.i. Fu»i ^ 




















